lorful Creator” was written for

‘einstallation of Linda]. Clark as
‘James R. Houghton Scholar
£S Sacred Music at Boston Univer-
ity School of Theology in Octo-
sor 1992 Clark was among the
aculty with whom [ studied for
y- doctorate in Theclogy and
Worship at Boston University
‘am 1984-1989; her class on hym-
ody inspired some of my best
ymns (including “Womb of Life
nd Source of Being” and “To
:0d Compose a Song of Joy™), as
well as enlightening me about the
history of congregational song. 1
“was notable to be present for her
‘nstallation, so I offered to write a
-hymn textas a way to participate.
: Clark accepted my offer and sug-
“gested the subject of worship and
“the arts. [ asked Carlton Young,
 who was able to attend the event,
to compose the tune. This was
ou first collaboration,

“Colorful Creator” is a hymn
about the role of the arts in Chris-
tian life and worship. It centers
around the insight that God is
crealive and inspires our creativ-
ity.

Each stanza portrays two im-
ages of God, often contrasting
ones. The opening address (“Col-
orful Creator”) suggests the great
cologful diversity of this earth
which God is ever in the process
of creating, while the address
“God of mystery” wonders at the
awesome unfolding of life which
goes beyond our words and un-
derstanding. Yet the artist who
perceives deeply and gives form
to that perception in color, shape,
or sound can help us to glimpse
the meaning and holiness hidden
in the ordinary things of life.

“Harmony of ages” speaks of
God as a primordial blending of
sounds and voices, whereas “God
of list'ning ear” portrays God as a
receptive silence. This metaphor
is drawn from the late theologian

Ruth Duck is Associate Profes-
sor of Worship at Garrett-
Evangelical Theological
Seminary in Evanston, Iifinois.
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Nelle Morton, who called God
“the hearing one” and suggested
that God is “a great ear at the
heast of the universe.” In my
hymn, we thank the “One who
Hears” for artists of sound.

Linda Clark directed a project
studying the role of music in 24
New England churches surveyed
in 1988; eight of the churches
were also later examined through
case study methods, (With many
others I was involved in prelimi-
nary interviewing for the project.)
A woman interviewed for the
project was asked why a certain
hymn is her favorite. She re-
sponded, “It scunds the way fol-
lowing Christ is like!” The
woman's words inspired the cen-
tral thought of stanza two: music
can in itself express what the
Gospel “sounds like,” and, when
paired with words, express deep
dimensions of human feeling in
response to God.

God is Author of our life-sto-
ries in the sense of providing us
each with unique gifts, potentials,
and callings, vet (as stanza three
continues) we must choose our
own way, often in ambiguous cir-
cumstances. The arts of story-
telling and drama can illumine
these human choices by laying
hare the dynamics of our living
through piercing, yet subtle hon-
esty. Thus we give thanksto God
for these artists who hold a mir-
ror to the human conditior.

The hymn closes with a prayer
thatlike our Creator, we may also
create. The address “God of truth
and beauty” weaves together the
emphasis on honesty in the pre-
vious stanza with a new image,
the Divine Poet who speaks the
Word, is the Word. The words of
the prayer describe an artist of
faith as someone who is open o
the leading and inspiration of the
Spirit of holiness at work in life,
This view contrasts with the idea
that religious art necessarily tells
hiblical stories or depicts tradi-
tional sacred symbols (though
sometimes it does). The Colorful
Creator is mysteriously present
at every moment, bringing forth
what is new. This is why we can
pray to share in God's creative
process, for the holy is at play in
all things, rejoicing in love and

truth and laboring to bring new
tife out of death and destruction.

“Colorful Creator” first ap-
peared in Hope Publishing’s
Supplement 1996. Ithas also been
published in the Chalice Hym-
nal of the Christian Church (Dis-
ciples of Christ) and 7he New
Century Hymnal of the United
Church of Christ, my own de-
nomination, as well as in the Fn-
aging the Word curriculum pub-
lished by United Church Press.
Among my seven colloborations
with Carlton Young, 1 especially
love the tune HouGrTON. To my
ear, its gentle jazz tonalities ex-
press “echoes of the Gospel.” &

_. .'Colorful Creator 'God of mystery
- thank you: for the artist teachmg u

. visions of the holy in each human face

_"'Halmony of ages God of hbt nmg eat;

- ghmpses of the: meaning of the Commonplace

* thank you for composers tuning us to hear E
" echoes of the Gospel in the sorigs we sing, - -
o sounds of 1ove and longmg from the deepest sprmg

Author of our ]oumey, God of fiedr 4ind fa1

o praise. for tale and drama telling whowe are;’
. stripping to the essence struggles of our day, :
i tnnes of change and conﬂxct when we choose our way..

- Goci of truth and beauty Poet of the Word :
may we be creators by the Spmt stitred;
- opett to yout presence it our joy and strlfe

Vessels of the hoiy coursmg through our hfe
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