
FOREWORD

The Passion and Glory of the Risen Christ is a forty-minute Lenten and
Easter Musical that traces the ministry of Jesus from before his triumphal entry
into Jerusalem, through Passion Week, and through his resurrection, ascension,
and beyond. The musical may be performed as purely a Lenten work, conclud-
ing after Christ’s death on the cross, with the balance reserved for Easter 
Sunday morning. There is a full orchestration provided by the talented Mark
Kellner, written with typical church players in mind. However, the presentation
of the work with piano accompaniment only would also be very satisfying.

Choir directors will find that the vocal parts are easily learned by their
choirs, yet give a maximum impact to the performance. Many familiar titles
have been included in the work, which will make it very enjoyable for the 
congregation as well.

In this work, Jack Schrader has provided extensive, very dramatic narrations,
most accompanied by equally dramatic orchestral underscoring. The combination
of a talented narrator and well-conceived musical accompaniment is sure to
greatly increase the impact of these familiar biblical events.

While no dramatic staging is offered in the score, actors in costume could
very easily create scenes that depict the action that is being portrayed in the
musical, notably the triumphal entry, the cleansing of the temple, the upper
room, the Garden of Gethsemane, and so forth.

Most Easter musicals have one final song which describes the resurrection of
Christ... this one has two. After the events of Easter Sunday, a second number is
employed as a finale, which explores the implications of the resurrection, and
commissions all believers to go into the world with the gospel, in the spirit of
expectancy that Jesus could return at any time. We trust you will be challenged
and gratified with this master work, The Passion and Glory of the Risen
Christ.

The Publishers



PERFORMANCE NOTES

Hello, this is Jack Schrader, offering some insights into the performance of 
The Passion and Glory of the Risen Christ. Thank you for undertaking this important
ministry of music at one of the high points in the church’s life and fellowship, the
Lenten and Easter season.

The most obvious element which distinguishes this work is the use of extensive
narrations, some of which are presented “cold,” many of which are accompanied by
underscoring from the piano or orchestra. The medium of choral music interspersed
with the spoken word is a time-tested combination. A strong, clear voice is an obvious
requirement, but even more so is the need to be able to charismatically communicate
these narrations. They have been written to powerfully exemplify what the music is
conveying, and need to be delivered in the insightful manner of which they are worthy.
The demonstration CD is a good resource for the drama and, in particular, the pacing of
the narrations.

The Prelude, which can also function as an Overture for the orchestra, highlights
many, but not all, of the musical themes in the work. If your church is presenting the
Lenten section on Friday of Passion Week, the Prelude should end at measure 123.

The Welcome, Introduction, and Invocation are offered as suggestions. The local
church staff will likely present their own locally-attuned versions, but these are cer-
tainly descriptive of the aspirations of the composer for the ministry of the cantata.

Jesus Walked This Lonesome Valley: You will notice that this song reoccurs as a
single verse at different points in the musical, to introduce a new event in the story. It
also appears as “Jesus Preached...” and “Jesus Prayed...”

Hosanna to the King!: A group of children are needed to truly interpret this piece.
It moves back and forth between a hymn tune and a praise chorus, and the children are
only asked to sing the chorus. But their presence makes the piece very effective. Give
them some fern leaves to wave as an added element. This could be the only part they
sing, or the director may ask them to come back for part of the last number, also.

When I Survey the Wondrous Cross: The essence of the interpretation of this piece
is to create a mood of reflection on the meaning of the Cross of Christ. The choral parts
for verse one are arranged in a very soloistic, interpretive way. The choir should be 
as expressive and sincere as possible. The last verse is one of the most intense moments
in the whole work, and grows from a broad unison, through a new key, and into a 
glorious statement of devotion.

He Breaks the Bread: Instructions are simple...sing in a flowing, legato manner to
match the mood of this meaningful ballad about the Upper Room scene.



‘Tis Midnight; and on Olive’s Brow: There are many “moments” in The Passion
and Glory of the Risen Christ, and this is one of the most powerful. The choir should
take most of the “brilliance” out of their tone quality and sing in a rather hushed man-
ner throughout. Decrescendo even more on the last few bars of the “oohing.”

The Crucifixion: The Narrator and the underscoring need to create the intensity of
this chaotic scene. Don’t hold back in building that characterization. Consult the
demonstration CD as to how to pace the various elements of the action. The choral 
section is actually the second verse of “When I Survey...” but in a minor key, and when
it is over the choir must be very still as Jesus’ life comes to an end on the cross.

The Old Rugged Cross: The cross of Christ is a symbol, and so is this venerable old
hymn. Treat it with the dignity it deserves by singing it with an intensely legato choral
line, in a deliberate tempo. This could be the end of the Lenten portion of the musical,
for example, for a Good Friday Service. If that option is chosen, a choral “Amen” is
offered to give a fitting conclusion.

Resurrection Chorus: This song was written by the pastor/composer who wrote
“Majesty,” Rev. Jack Hayford. It’s sort of like a hymn, sort of like an old gospel song,
and a little like a praise chorus. But it has all the energy and joy needed to celebrate the
glorious fact that Jesus is alive! After a one-verse segue to another Easter hymn, we
return to the Hayford piece in a grand maestoso with a soprano descant. Don’t let the
sopranos struggle with the highest parts...it only needs a couple of light, bright voices
that can make it soar in a very free vocal style. Every “Broader” section such as this
needs to be validated by a return to tempo, and that happens in the accelerando of mea-
sure 58.

Because He Lives: Bill and Gloria Gaither’s best contribution to the hymnody 
of today is the finale. I took out some of the chromaticism of the original, and gave it 
as much elegance as I could muster, and a full-voiced, fortissimo ending. Consider
bringing the children’s choir back at measure 56, to sing with the treble voices. At the
very end they will have to make up their own traditional melody, since the actual notes
aren’t there.

May the Lord bless you as you present this work to your audience. I always ask my
choir members to make the music and words their own first, so that they are singing
from the overflow of their hearts, in the strength of the Lord. May God be praised
through your ministry.

Jack Schrader


