2 Commissioned by Christopher Cook for the Young People’s Concerts
on the Spreckles Organ, Balboa Park, San Diego, California
Rex
King of Instruments
Introduction to the Pipe Organ for Organ and Narrator
Music and Narration by Daniel Burton
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All pipe organs being joyously unique, adjustments will be necessary in their individual descriptions. Rex was commissioned for a four-manual instrument with considerable gadgetry —
bass drum, snare drum, crash cymbals, harp and chimes. Included here are adaptions for standard two or three manual organs with chimes. You are most cordially invited to join in the
creative process by altering both music and narration to display best the resources of the particular instrument at hand. Note also that the narration rhythm is approximate and may be bent

as deemed effective.
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The sound comes from pipes, _ and you can see some up there;
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*Hold (tie) each eighth note into the cluster on beat 1 or 3.
**L.H. glissando on upper manual, in exact tempo.
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For 4 manual organs

1 SOLO SWELL GREAT POSITIVE SOLO SWELL GREAT POSITIVE
9 " l I ] | ] I l | SOLO SWELL GREAT POSITIVE
— 3 == ===
£ et —
RH. LH RH LH RH. LH RH  LH RH  LH  RH  LH
For 3 manual organs
. CH(?IR SWElLL GREAT CHOiIR SWE!LL GREAT CHOIR SWELL GREAT
1 & — 1 ==
A Lh A
[ ho ¥ () =
m ] | |
For 2 manual organs |
SWELL GREAT BOTH SWELL GREAT BOTH
P | | | | SWELL GREAT BOTH
=5 T R —
[, b &) ] I M
94 SOLO  SWELL GREAT _ POSITIVE |SoLo POSITIVE  JGREAT
% t t ﬁ t I W ¥
—ac - i €
3] I I f I
RH LH. RH LH. RH. L.H. R.H.
CHOIR SWELL  GREAT [CHOIR SWELL |SREAT
1 D2 (2 1 DD
- % ED; Lo X
> = A = 2 €
oJ I l
. SWELL GREAT _ BOTH  SWELL GREAT LEOTH
ﬁ ; —& Z B b T 53
o a4 % D5 <
eJ I l
97
|
- NV B R R R 5 )
The key -boards have names _ like Ju - lie and John, _ with
.
if { | = 1 ) . 1 i ), 1
(7] 1 CIJ | t/ 1 lil E ‘[4 Il ‘l‘ | C; } t; Il tll ! .Il I l]4 { ‘Il )|
S B 2] B ¥ 5 3 3 3 §
: i } 1 ; T i% i 1 i 1 1{ i 1 i T
= - be == = be = » = be -
Man
B s e I e T T s s s D S T s v s A D
dif -f’rent per-son - al - i - ties for all kinds of fun. _ For big, bold or - gan sound we
£ T T I Y T i i i 1 1 i
*f va i va — ] va u.i 7 ‘# va —Y ] — ya —
. . i i ft . i F i e
0 T f T i t T
0 ] 1 -5 I 1 T ] 2 ]
| = . 3 — —
103
IR I e A Y I B Y Y I
— oo o —o ¢ o ¢ ¢ o ¢ 9o o o o 3
go to the Great: _ he’s the su - per foot-ball play-er type, heav - y on the weight.
{ I ] i 1
(Y] [ 7]
T1 .
O Il {
*)—=» i - .
@& = !
{ oot i »

MSM-10-938




10

T S ST ST, e
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*From measures 179-210, include that which is appropriate to the instrument at hand.

**QOn organs without percussion, left hand plays snare drum rhythm with an open-hand, top octave cluster on any available light mixture or 2'.
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