
Performance Options

The products needed to perform each option are listed below. 

Option 1:	 SATB Choir, Brass Quintet, Timpani, Handbells, and Organ*, 
		  with opt. Congregation and Sus./Crash Cymbals
		  Choral Score	 50-1950
	 Brass Score	 50-1950A
	 Brass Parts	 50-1950B
	 (Handbells, Two Trumpets in B-flat, Horn in F, Two Trombones, Percussion 
	 [Timpani, Sus./Crash Cymbals], Organ)

Option 2:	 SATB Choir, Organ*, and Chamber Orchestra, 
		  with opt. Congregation and Handbells
	 Choral Score	 50-1950
	 Orchestral Score	 50-1950C
	 Orchestral Parts	 50-1950D
	 (Handbells, Flute, Oboe, Clarinet, Bassoon, Horn in F, Two Trumpets in B-flat, Two 

Trumpets in C, Two Trombones, Harp, Organ, Two Violins, Viola, Cello, Double Bass, 
Percussion [Timpani, Cymbals] Organ)

Option 3:	 SATB Choir and Organ
	 Choral Score	 50-1950

*When using Options 1 or 2, the organist plays from the organ score found in the brass or orchestral parts.
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Stanza 1: Unison Women (Choir), Handbells, and Organ
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Liturgy of St. James;
Tr. Gerard Moultrie

 
 Robert A. Hobby

Processional on

SATB, Brass Quintet, Timpani, Handbells, and Organ,
with opt. Congregation and Sus./Crash Cymbals

Let All Mortal Flesh Keep Silence

Copyright © 2010 Birnamwood Publications (ASCAP)
A division of MorningStar Music Publishers, Inc., St. Louis, MO

All rights reserved. Printed in U.S.A.              www.MorningStarMusic.com
Reproducing this publication in any form is prohibited by law without the permission of the publisher.

The CCLI License does not give permission to copy this music.

Text: Liturgy of St. James, 5th cent.; tr. 1864, Gerard Moultrie, 1829-1885, alt. (PD).
Tune: PICARDY, French folk tune, 17th century (PD).
Music: Newly composed, and copyright © 2010 with this publication.
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Liturgy of St. James;
Tr. Gerard Moultrie

 
 Robert A. Hobby

Processional on

SATB, Brass Quintet, Timpani, Handbells, and Organ,
with opt. Congregation and Sus./Crash Cymbals

Let All Mortal Flesh Keep Silence

Copyright © 2010 Birnamwood Publications (ASCAP)
A division of MorningStar Music Publishers, Inc., St. Louis, MO

All rights reserved. Printed in U.S.A.              www.MorningStarMusic.com
Reproducing this publication in any form is prohibited by law without the permission of the publisher.

The CCLI License does not give permission to copy this music.

Text: Liturgy of St. James, 5th cent.; tr. 1864, Gerard Moultrie, 1829-1885, alt. (PD).
Tune: PICARDY, French folk tune, 17th century (PD).
Music: Newly composed, and copyright © 2010 with this publication.
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To my father,
The Rev. Dr. Clark E. Hobby,

who seeks to radiate God’s holy light every day of his life
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Stanza 4: Unison Voices (Choir and Congregation), Descant, Brass Quintet, Timpani, and Organ,
                 with opt. Sus. and Crash Cymbals
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