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Zebulon M. Highben

Commissioned by Brian and MaryEsther Xavier, Martha and Harry Mueller,
Mary and Steve LaBelle, and Joel and Mary Xavier, with gifts from family and friends,

in memory of our parents, Valdemar and Elna Xavier, who taught us about God who never falters;
who listens, leads, speaks, provides, and loves.

SATB and Flute
Saint Teresa’s Blessing

Copyright © 2012 Birnamwood Publications (ASCAP)
A division of MorningStar Music Publishers, Inc., St. Louis, MO

All rights reserved.  Printed in U.S.A.   1.800.647.2117   www.MorningStarMusic.com
Reproducing this publication in any form is prohibited by law without the permission of the publisher.

The CCLI License does not give permission to copy this music.

Reproducible part for Flute included on pages 6-7.

Performance Note: The two endings provided for this piece stand for different aspects of Teresa’s text. The first ending
concludes on the dominant, creating an unfinished feeling, just as the themes of Teresa’s blessing linger beyond the words 
themselves. The second ending finishes on the tonic, with gentle certainty of God’s constant presence.

Either ending may be used at the conductor’s discretion. Alternatively, consider programming the piece (with the first
ending) early in a service/program, then reprising measure 33 to the end (with the second ending) later in the
service/program. Doing so creates a subtle reminder—an “aural echo”—of St. Teresa’s comforting words.

Text: St. Teresa of Avila, 1515-1582 (PD); translated and adapted by Zebulon M. Highben,
and copyright © 2011 with this publication.
Music: Newly composed, and copyright © 2012 with this publication.
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