
An Artistic Teaching Plan
Laudamus te (We Praise You, God)
Taken from the Gloria, RV 589, this famous duet for two solo singers is the third movement of this great Italian
mass. It is ideal for teaching stylized phrase shapes. The canonic structure, written in contrast to homo-
phonic layers in thirds, makes this charming duet ideal for introducing Baroque music in parts. The cross-
ing voice lines, melismatic phrases, and ornaments will develop the student's ability to sing with a flexible,
supported tone quality. An English text is provided as a translation, but the piece is best sung in Latin.

1. Style and performance considerations:
a. The melody should be sung with a dance-like spirit with feminine ending phrase shapes.
b. Following the editorial dynamic indications is critical to the artistic impression.
c. The melismatic singing should be sung with careful accuracy, performing the longer notes with

a slight dynamic growth that flips off the shorter notes.
d. Isolate and practice the ornaments (trills and turns) carefully on doo.
e. The vowels should be sung purely. Latin has no diphthongs; therefore the singers must be

taught to sing on the single, first vow~l shape.
f. This particular Latin text has one' double vowel (Laudamus) therefore the singers must be

taught to sing both aw (as in father) and 00 with no diphthong as vowel shapes are connected.
2. Tone considerations:

a. Develop a warm, rich tone quality that sounds both elegant and bright. The concept of singing
1/ out the top of the head" or 1/ out the eye teeth" applies here.

b. The sopranos and altos often sing in thirds which must be carefully tuned. This will add to the
sparkling tone color. It is important that a natural mix of sopranos and altos be placed in each
section to support the crossing voice parts on pitches in the upper tessitura.

3. Pedagogical opportunities:
a. This piece is great fun to read on the numbers. Written in the key of G Major, help the students

understand that it has D Major implications with the altered C# on page 4.
b. Study the melismas between the voice parts and help the students establish the third relation-

ships in the partwriting. Be sure to have all the singers mark the crossing voice parts.

Performance Suggestions
The performance of Baroque music is excellent for developing musical accuracy through the singing of melis-
matic phrases (a sequence of notes on one vowel shape). Young singers love to sing this kind of music, par-
ticularly in the original language.

1. In a school setting, program this music with other great Baroque arias or duets of Vivaldi, Bach, or
Handel. One of three pieces, by Vivaldi, edited for treble chorus (Domine Deus, 50-9919/Esurientes
implevit bonis, 50-9920), they form a fine Baroque set when performed together.

2. It is appropriate to use either organ or harpsichord for the keyboard part. When harpsichord is used,
strings (at least cello continuo) should be used in the performance.

3. When sung in a church setting, the piece is perfect for celebratory services or special music events
in the church year.

Laudamus te
Lf ahoo}-dah-moos teh
au=ow (ahoo)

The Pronunciation of the Latin Text
Benedicimus te Adoramus te
Beh-neh-dee-chee-moos teh Ah-doh-rah-moos teh
a=ah u=oo e=eh as in bed

Glorificamus te
Glaw-ree-jee-cah-moos teh
o=oh i=ee

Editorial Comments
The Gloria in D Major was originally written for the Ospitale della Pieta (Conservatory of the Pieta) in
Venice, Ital)', where Vivaldi, in 1703,was appointed violin teacher and finally music master. It is one of two
written by the composer (RV 588 is beautiful, but less known.) The school was founded in 1346 and was
famous for its high level of music performance by young orphaned or abandoned girls. The orchestra and
chorus, during Vivaldi's tenure, was of the highest quality. Laudamus te was originally written for solo
female voices and is a gay, light-hearted duet for two sopranos. It was probably written sometime between
1703-1707. No exact date can be established. This anthem is graded level 3 in difficulty (music for the mid-
dle school, appropriate for grades five through eight or appropriate for any advanced treble ensemble).
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Laudamus te
(We Praise You, God)
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Antonio Vivaldi
1678-1741

FrOln Gloria, RV 589
Edited by Marie Stultz
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