PERFORMANCE NOTES

Christ Has Become Our Paschal Sacrifice was composed for the Communion
procession for both the celebration of the Easter Vigil on Holy Saturday and
the Solemnity of the Resurrection of the Lord on Easter Sunday, and would be
appropriate throughout the Easter season. It is set for SATB choir, congregation, and
organ, and a cantor may intone the initial antiphon and substitute for, or alternate
with, the choir on the verses. An optional descant, set in-[Latin; is provided. One
might consider delaying the introduction of the descant after several verses have
been sung in order to allow the congregation to become secure with the antiphon.

The piece is composed in the style of plainchant and should follow the natural
rhythm of the text. Care should be taken to allow the melodic lines to flow freely.
Though the tempo marking at the beginning indicates a pulse of 58 to the quarter
note, the rthythm of the words themselves and the acoustics of the worship space
should dictate the tempo.

The antiphon utilizes melodic material taken from the original Gregorian chant,
Pascha nostrum, the Communion Antiphon for Easter Sunday, found in the
Graduale Romanum. The text of the antiphon is adapted from the Latin. The verses
are newly composed plainchants, also based on the melodic material of the original
chant. The translation of Psalm 118 is from the Revised Grail Psalms.
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Antiphon: based on the Communion Antiphon for Easter Sunday .
Verses: Psalm 118:1-9, 15-16a, 19-20, 22-24, Normand Gouin
The Revised Grail Psalms ASCAP

Fluidly, as in plainchant (/= ca. 58)
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Antiphon text and music: Normand Gouin, based on the Communion Antiphon for Easter Sunday,

Pascha nostrum. Newly composed, and copyright © 2013 with this publication.

Verse text: Psalm 118:1-2, 3-4, 5-7, 8-9, 15-16a, 19-20, 22-23, 24, The Revised Grail Psalms, © 2010,
Conception Abbey/The Grail, administered by GIA Publications, Inc. 7404 S. Mason Ave., Chicago, IL 60638
www.giamusic.com. 800-442-1358. All rights reserved. Used by permission.

Music for verses: Normand Gouin, newly composed, and copyright © 2013 with this publication.
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Stanza 1: Cantor or Unison Choir
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Stanza 2: Men in Unison
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Stanza 5: Choir
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Stanza 8: Choir
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Final Antiphon
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