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Were You There

JANET LINKER and JANE McFADDEN
based on a traditional spiritual  

for Handbells (3, 4, or 5 octaves), Keyboard, and optional Handchimes (3 octaves)

Handbells used: 37, (42), (55)

© 2001     Lorenz Publishing Co.        All rights reserved.
Reproduction of this publication without permission of the publisher is a criminal offense subject to prosecution.

 COPYING IS ILLEGAL     

PERFORMANCE NOTES:
        3 octave choirs omit notes in ( ).
        4 octave choirs omit notes in [ ].
        5 octave choirs ring all notes scored.

Handchimes Used: 14
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*LV all  lower notes measure 23 through measure 28.
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Five octave choirs may double the top note an octave higher in measures 49 (beat 3) through 66 (beat 2).




