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Aural anchor accompaniment*

q  = ca. 84
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*The aural anchors in the piano score would obviously not be played during a performance. They are 
essential, however, in providing the tonal information necessary when the choir moves from solfège to 
text.  During  the  rehearsals,  the  accompanist  should  be  ready  to  add  them  whenever  intonation 
problems present themselves.

Ear  Training  Immersion  Exercises  for  Choirs, G-6429, written  by  James  Jordan  and  Marilyn 
Shenenberger,  explains  the  power  of  the  dominant  more  fully  and  gives  multiple  exercises  and 
examples in each modality, as well as sample choral selections.
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