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“Come, All You People” 

Introduction  
               Conga*
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Come, all you peo - ple,jœ œ jœ œ œw
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come and praise your Mak - er.
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come and praise your Mak - er.
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A FESTIVAL GATHERING
Come, All You People/UYAI MOSE
Alexander Gondo, arr. John L. Bell

Alabaré
Manuel José Alonso and José Pagán

Plenty Good Room
African American spiritual

All Are Welcome/TWO OAKS
Marty Haugen

Arr. Tony Alonso

A  Guitar  Edition  (including  vocal  harmonies  and  capo  chords)  is  available  separately  from  the 
publisher, G-6976G.
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A part for two Bb Trumpets can be found on pages 16–18. 
*Conga should continue pattern throughout measure 12.
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Last time (to continue)*

Piano

“Alabaré”
Last time (to continue)*
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Last time (to continue)*
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*When taking the “last time” ending, percussionist should play the first beat of measure 11, then tacet. A beat 
in the new style begins at measure 13.
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All unis.
Refrain I
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Solo or Choir unis.
Verse 1
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